Artistic nationalism

American Scene artists were especially interested in regional and small-town life 

produced views of local color and 

straightforward celebrations of ideals such as community, democracy, and hard work.
“unofficial style”  of New Deal arts projects

local populations expected and arts administrators promoted easily understood images

Edmund Lewandowski – born in Milwaukee in 1914 –

painted post office murals in Wisonsin, Illinois, and Minnesota

Constance Rourke, the art critic for the New Republic, called him “one of the best young artists working under the government program.”
associated with Precisionism, an American art movement of the 1920s and 1930s in which objects are depicted realistically but with emphasis on thwie geometric forms



History of Southern Illinois
By Paul Kelpe, Illinois Federal Art Project, WPA, ca. 1935-39
Gouache

Though much of Paul Kelpe's art tended toward the abstract, his mural for the Southern Illinois University Library followed the prevailing American Scene style. 
This work describing the history of industry, agriculture, and commerce in southern Illinois is typical of many New Deal murals. 
The mural looks back to a supposedly simpler time when pioneers triumphed over adversity and built the nation through hard work, community, and strength of character. 
The results of all this industry--the growing fields, the commerce on the river, the school, even the children--are offered as proof that progress and community were achieved despite frontier conditions.



"Church in shacktown community. It is used by different sects, including Pentecostal. The curtains are made of flour sacks. . . . Near Modesto, Stanislaus County, California, May 10, 1940"
By Dorothea Lange, Bureau of Agricultural Economics

National Archives, Records of the Bureau of Agricultural Economics
(83-G-41382)

· New Deal photographers skillfully recorded the American scene in great detail. Some caught the hard times and poverty of the Depression, but many others captured more benign and commonplace aspects of American life, including views of newsstands and streets, bus stations and roadside rests, churches and movie houses. The best New Deal photographers moved beyond simply recording, celebrating, or criticizing contemporary life and created visual documents that subtly explored the complex changes in 20th-century America.  HOW IS THIS DONE HERE?

The economic crisis of the 1930s focused the attention of Americans on the lives and struggles of ordinary folk. 

 much New Deal art reflected this preoccupation with "the people." 

Visual artists, writers, filmmakers, and playwrights concentrated many of their creative efforts on the patterns of everyday life, especially the world of work.
 A recurring theme was the strength and dignity of THE common MAN…



The Riveter
By Ben Shahn, Treasury Section of Fine Arts, 1938
Tempera on paperboard
 (mural study, Bronx, New York central postal station)

1938 Ben Shahn Born: Kovno, Lithuania 1898 Died: New York, New York 1969 tempera on paperboard image: 33 x 14 3/4 in. (83.8 x 37.5 cm.) Smithsonian American Art Museum Transfer from the General Services Administration
National Museum of American Art, Smithsonian Institution, 
transfer from General Services Administration
(77.1.77)

· The Riveter was one of two works submitted by Ben Shahn for the competition to decorate the Bronx, NY, central postal station. It takes up 1 of 13 panels on 4 walls of the station. The entire work, entitled Resources of America, celebrated the skills of a variety of American industrial and agricultural workers. Shahn's theme was that human beings and their talents were as important to preserve as natural resources such as soil and water. Best known for his depictions of social issues, Ben Shahn also worked as a photographer for the Resettlement Administration and Farm Security Administration.
Ben Shahn's style can best be classified as Social Realism, and he used that style throughout the Great Depression.
The Riveter also portrayed life during the Great Depression under FDR's New Deal. His programs opened up many jobs for workers, and many of those jobs included the construction of roads and bridges- which is most likely what this man is doing. Ben Shahn had a talent for illustrating political actions at work.

ACTIVIST ARTS

Many politically active artists worked for the New Deal projects. United by a desire to use art to promote social change, these artists sympathized with the labor movement and exhibited an affinity for left-wing politics ranging from New Deal liberalism to socialism to communism.

their commitment to use art to create a better world resulted in "social realist" works that drew sensitively upon the lives of the poor or simply caught the grim reality of Depression-era America. The Federal Art Project could usually accommodate moderate social realism. But in more controversial works, especially in public art such as murals and in Federal Theatre productions, it became ammunition for the projects' enemies to use against them.[image: image4.png]



